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Emilian Prałat

Racot park –
from the Jabłonowski dukes
to the von Saxe-Weimar-Eisenach princes1.

sess up-to-date inventories listing historic and current elements. A significant problem for any reconstruction of the Racot park is its very
run down condition. Most of the trees have been cut down and large
scale maintenance works were only initiated a few years ago. Apart
from fragmentary and general texts that were written about the park,
a plan of the park on a Prussian table map (Messtischblatt), we are not
in possession of any source materials that could be used as a basis for
reconstruction of the park itself and its basic concept. The pictorial
sources are very scarce and are limited to a handful of photographs
from the period of time when the park was being adapted to suit the
needs of a presidential residence, from the days of German occupa-

Racot is a small village some 50 km from Poznań (German: Posen)
and 3 km from Kościan (German: Kosten), best known for its famous
horse stud farm. It is a place that brought together three nationalities:
Poles, Dutch and Germans, as well as two religions: Catholicism and
Protestantism. Each of these nations has left its mark on the village,
in witness of which are the palace-park complex, the farm and a number of other buildings belonging to the once extensive Racot estate.
Though quite a lot is known about the palace’s history, comparatively
little is known about its accompanying park. It belongs to a large group
of parks in Wielkopolska (German: Großpolen), for each of which it
is difficult to find even a brief catalogue entry, and which do not pos-

1. The Jabłonowski manor house, photo by Author, 2016
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2. Racot from the sky, photo by Starostwo Powiatowe w Kościanie (Distric Office Kościan), 2012

tion, and a few postcards depicting primarily the main courtyard and a
part of the park next to the big pond. In more recent times, a typewritten inventory of the park was prepared by Prof. Wacław Ołtuszewski
(1901–1955) and Antoni Kaźmierczak2 also a catalogue was prepared
by J. Pyzikiewicz3. Unfortunately, for many years, access to it has not
been possible. Therefore analysis of the park that I will attempt here is
partially hypothetical, at least when it comes to its historical layer. The
reconstruction of the earliest development stages of the park will be
based on the above mentioned sources, as well as the current layout of
the park which makes it possible to decipher some elements that form
remnants of the earlier incarnations of the park.
In order to better understand the problem of the Racot park it is
necessary to say a few words about the history of the residence that
stands in the middle of the park. A manor house owned by the village
nobility must have existed in the village before the current palace in
Racot was built. A representative household dates back to at least the
days of Marcin Gułtowski and his successors. It is described in an inventory from 1697, identifying the building as a substantial, stone-built
house. Later on the Racot manor became the property of the Tarło
family. Its next owners were the Bronisz family, for which the Racot
seat was most probably sufficient for their needs. Dorota (approx.
1700–1774) primo voto Radomicka, secundo voto Jabłonowska
together with her husband Stanisław Wincenty (1694–1754), and
later her son Antoni Barnaba (1732–1799) erected a splendid palace

(1780–1785) with the help of the royal architect, Domenico Merlini.
The primary factor which influenced the form of the complete palace complex was the existing, baroque style embodied by the entre
cour et jardin model (between the courtyard and garden), which was
derived directly from the seventeenth-century French designs. Corps
de logis, the main building, was located against the main courtyard as
well as a geometrically laid out garden, which thanks to Jabłonowski
was later converted into a landscaped park. In 1798, Antoni Barnaba
was forced to sell the estate to Wilhlem I, Prince of Orange (1772–
1843), later the king of the Nederlands. Following the wedding of his
granddaughter Sophie van Oranje-Nassau (1824–1897) with Karl
Alexander August von Sachsen-Weimar-Eisenach (1818–1901), the
Racot manor came into the possession of this grand duchy family, and
remained so, until 1919. The palace was enlarged between 1902–1907
when a new wing was added and the park was most probably transformed as well. With the rebirth of the Polish state the former princely
estates were taken over by the State Treasury. From 1921 to 1928, it
was the official residence of the President. A horse stud, created during that time, still operates until today and now is responsible for the
palace and the park complex.
The palace park in Racot covers an area of 12,5 hectares. On the
20th July 1949 it was entered into the registry of cultural assets under
the number A 394. The oldest references to the park come from an
inventory that was prepared in 16795. They relate to the park or a gar-
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3. The smaller of the ponds in the western part of the park, photo by Author, 2016

The baroque garden

den from the times of the Bronisz family. It was located next to the
manor house and a medieval residential tower. It was undoubtedly a
garden laid out geometrically in the French or Italian style. A question that remains unanswered is whether the regularly shaped pond,
that can currently be found in the manor farm part of the park, could
have constituted an element of the earlier park layout. Such a conclusion would be further justified if the hypothesis could be confirmed
that the oldest manor house in Racot was located on the same axis as
the church, which would be justified from the aesthetic point of view
based on the preference for symmetrical landscape patterns as common at the time.
Over the next century the park was transformed and was eventually incorporated in the new landscaped park, which was established
by the Jabłonowski princes.
Today, the park extends to the north west of the palace. It is delimited at the north west by a brick wall, on its south side by the manor
farm buildings and a paddock, and on the north and the west by an
earth dyke and an accompanying parallel trench. Access to the park is
possible from the main courtyard in front of the palace and from the
manor farm through the gate located next to the riding school. From
the north and the west the park is open. Its border line is created by a
line of trees, the dyke and trench.

With regard to the baroque garden in Racot it seems reasonable to talk
about at least two implementations. The first one would be related to
the manor house of the Kostka and Bronisz families, the second to
a dwelling complex dating back to the days of the Jabłonowski family. The lack of a precise location of the first significantly impedes any
statements about its form. By way of analogy and horticultural practice of the time it can be assumed that the oldest garden in Racot had
a late renaissance layout, its dominant feature was the Kostka family
residence, reconstructed as a residential tower. From the observation
of implementations in which both defensive and aesthetic functions
of a garden were combined it can be assumed that it was not too big
and was situated independently from the building. However, given
the dearth of reliable information, as well as the absence of any indication as to the wealth of the then owners of the manor, a minimalist
option should be assumed, that is the existence of a one terraced garden, perhaps with flowerbeds, a herbarium and possibly an orchard.
The design of the second baroque layout was determined by
the buildings that existed from the days of Dorota and Stanisław
Jabłonowski – the manor house and outbuildings. A garden was an integral part of a magnate’s residence, often becoming a part of an extensive ideological and iconographic programme. This was undoubtedly
a layout incorporating elements of a courtyard and a garden (French:
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5. The three oak trees that could be the remnants of a former avenue or row of trees, photo by Author, 2016

entre cour et jardin) which became widespread in the second part
of seventeenth century6. According to the ideas of Jacques Boyceau
(1562–1633) and Claude Mollet (1564–1649) a garden should be
laid out on a tripartite system based on flat parterre, medium height
geometrical bosquets and a line of compact, complete bosquets along
the main axis7. Gardens were primarily set up on a regular rectangular plan. The eighteenth century brought classicist forms in the style
of André Le Nôtre (1613–1700), which strengthened the courtyardgarden model. The pattern of a symmetrical, round or slightly oval
main courtyard (French: cour d’honneur), was repeated in the rest
of the garden layout. One of the key aesthetical determinants which
shaped the baroque and neoclassical park layouts was their regularity
which stemmed from the ancient tradition, which was propagated in
numerous treatises:
An encouragement to nothing more than regularity could be found
amongst the ancient authors of gardens as well as an inspiration
to assess a garden depending on its geometrical organisation. The
courtyard form of a rectangle closed by cloisters (archways, pergolas), even though dependent primarily on contemporary architecture, it was also perceived as a reminiscence of a peristyle or in
a larger scale – a forum8.
Opposite page:
4. The smaller of the ponds in the western part of the park, with a dyke visible,
photo by Author, 2016

Within a model park layout the more regular forms were located
closer to the palace, typically in French style, while the park areas
were located further away, more or less smoothly merging into the
surrounding countryside – meadows, fields, forests, at the same time
constituting an extension of a garden. Sculptures were essential elements of a baroque garden, often with precise iconographic programmes and meaning. However in Racot no sculptures were mentioned that would be located in the park or in front of the palace on
the main courtyard.
The natural elements that, it may seem, determined all transformations of the park, were watercourses – a ditch running along the
extremities of the park and the two ponds located at its south-west
end. The ponds were most probably created by transforming natural
waterbody. Currently there are two streams that flow within the park
(both of an older origin) – one flowing in a north-south direction, the
other one connecting the western lakes with the lake located in the
north-east corner of the park, together with a narrow stream perpendicular to the two streams mentioned above which connected them
together. The relatively simple system of channels crossing the park
from east to west, suggests that in the baroque period it could have
constituted an element that was perpendicular to the main avenue.
The symmetrical arrangement could have been complemented by a
similar geometrical parterre-bosquet to the north of the stream. The
oldest specimens of trees which have survived, and are now 270 to
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7. Reconstruction of the 19c. park
layout, design Emilian Prałat, draw.
Dorota Grygiel

Opposite page:
6. The canal which divides the park,
photo by Author, 2016
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320 years old, can be found close to the western ponds. Three oak
trees which today stand by themselves in a clearing, may be the remnants of a former avenue or double tree lined vista. French and Italian practice held that nature, in both its animate and inanimate form,
was a plastic substance that needed to be subjugated to a geometrical form. That is why the ponds were most probably also deliberately
modified. They were used to close the viewing axis, which had its origin at the garden façade of the palace. The existing avenue, which can
also be found on a nineteenth-century map, follows exactly the above
described line. This indicates that it constituted a significant element
in the composition of the park that was valued by the park’s later owners and designers. It can be assumed with a high degree of probability
that the park layout in the immediate surroundings of the palace had
a regular, geometrical form. In contrast, the further one moved away
from the building towards the ponds it was possible to use the natural
shape of the terrain, which was well suited for the creation of terraces
linked by paths, so typical of Italian gardens. Massive small-leaved
limes (Tilia cordata Mill) grow close to the modern circular path
which is connected to the terrace stairs. A few preserved specimen are
relatively symmetrically distributed around the circular courtyard and
irregularly along the main avenue.
All this indicates the existence of such a layout in the baroque
period, which was also incorporated in the landscape park. Unfortunately, without geological field research which could answer the
question regarding the presence or absence of a terraced layout, it
is impossible to state anything more definite about this phase in the
development of the Racot park. No garden sculpture from this period
has been preserved. However what can be said for certain is that the
layout was designed to lead the viewer’s gaze towards the palace.
Because at the time the extensive estate farm had not been established, the southern part of the park was probably visible to those
passing by on the Racot to Kościan (German: Kosten) road. The element of contrast that was ever important in the baroque planning
practice, was most probably also present in the park of the Bronisz and
Jabłonowski families. The regular geometric character of the southern
part of the park, most probably with flat bosquets, contrasted with the
tall, woody bosquets of the northern edges of the park, which were
marked by a ditch. The question of whether the Racot park included
ornamental buildings and chambers has to remain unanswered. The
only thing that we can be sure of is the creation of an optical and compositional link between the buildings, waterways and the elements of
living nature, which constituted a kind of a curtain providing a backdrop to the symmetrical garden layout. The location of park sections
as well as the shape of the ponds that are clearly visible on nineteenthcentury maps suggest that quarter-ring parterre sections cut by paths
could have stretched along the main avenue.
Under the ownership of the Jabłonowski family,
Netherlands rulers and the Saxen-Weimar duchy
The construction of a new residence by the Jabłonowski family
entailed the reconstruction of the palace park. This period coincides
with the great popularity of English style landscape gardening. I have
not come across any description of this reconstruction, nevertheless if
the palace was erected in approximately 1785, than the new park had

to be designed and maybe also laid out at the time of the construction
of the palace or shortly after. According to available sources it had the
form of a landscape park from the start9. The works could be carried
out in stages in areas of the park at some distance to the construction
site. In addition, some of the trees that had been cut down could have
been used to construct the wooden elements of the palace and the
outbuildings. Some indirect sources from which we could glean some
more clues about the appearance of the park are the actual architectural inspirations of the palace. Since it is possible to identify the prototypes or sources of the palace form, as well as to identify its designers, then by looking at the designs that they implemented elsewhere it
is possible per analogiam to look for the remains of similar elements
in Racot. The enlargement of the park was possible only to the north,
as an extensive estate farm was established in the south. It is highly
possible that the English style landscape (which, after all, had to literally grow) survived in an unaltered form until the early twentieth century. With such an assumption the Messtichblatt that was mentioned
at the beginning of this article could offer some help in the reconstruction of its appearance. However it should be remembered, that such
maps – no matter how accurate – incorporated certain simplifications
and generalisations when it came to green areas. That is why the plan
that is presented below and which was created on the basis of this map
does not claim to be an entirely faithful reconstruction of the English
style park from the days of the Jabłonowski family ownership, as well
as that of the House of Orange and the Saxe-Weimar dynasty.
What is especially striking, is the clear division of the park into
two main parts, located on both sides of the canal that links the two
western ponds with the pond located in the north-eastern part of the
park, next to the brick wall. The part to the south of the canal had a
more regular geometric form, which may indicate that this was the
place of an earlier baroque garden. The northern part of the park was
clearly more of a wild landscape in character.
The compositional determinant of the southern part of the park
were the ponds that were connected by an avenue along an axis from
the garden facade of the palace. A relatively dense network of irregular, curved avenues and paths stemmed from the main avenue. A comparatively straight path ran along the manor farm fence, which connected to the dyke in its western part. Another path ran on the dyke
which made it possible to walk around the complete northern part
of the park and return to the main courtyard in front of the palace.
The classical design of the palace probably necessitated a modification of the English landscape layout, so that there was no dissonance
between the two completely different ideological programmes that
each represented.
It can therefore be assumed that the area closest to the garden terrace would still have had a regular form, which gradually lost its geometricity through the myriad of little alleys leading towards the seemingly irregular and natural woodland. In a few places the main avenue
forked with branches leading over the canal to the northern part. The
crucial point was the crossroads in front of the western ponds. From
that point paths diverged: towards the dyke, to an alley between the
ponds (which also connected with the dyke) and towards the landscaped section.
The first of the more important paths to the right of the garden
facade of the palace turned with a light curve towards the north. After
crossing the canal it turned sharply left and ran in an ideally straight
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line all the way to the dyke, at the same time dividing the two ponds
and connecting to the branch of the main avenue that is described
above.
The southern part was better marked on the Messtichblat. Therefore it can be assumed that the draughtsman had replicated the setup
of this part of the park in a relatively faithful way. A high dyke that was
steep on its northern side and a wide canal next to it formed a clear
park boundary. The less steep southern slope most probably connected
with a wide meadow or meadows. Both the dyke and the southern part
of the park were relatively densely covered with trees and bushes. The
path that ran along the dyke enriched the flat character of the terrain
and provided an attractive route from which the adjoining meadows
and forests could be viewed. It is quite probable that this less densely
overgrown part of the park, with random clusters and groups of trees,
was connected with additional paths with the remaining part of the
park. A few of them had to lead over the canal, which explains the existence of numerous bridges. They had to exist as a necessary element
connecting the new part of the park with the older one. Standing on
the path crossing next to the smaller of the western ponds a viewer can
see three oak trees that grow next to each other. Their significant age is
indicated by their diameter, while their location in a straight line may be
the evidence of their original role in an earlier version of the park. The
purchase of the Racot estates by the future Wilhelm I of the Netherlands most definitely triggered the start of landscape gardening works,
which were aimed at enriching the favourite estates that were often visited by the prince and later king. It is impossible to state whether Dutch
artists took part in the refurbishment works of the gardens. Following
suggestions of Longin Majdecki relating to eighteenth and nineteenth
century Dutch park landscapes, a feature that might have appeared in
the Racot gardens at that time should be pointed out – idyllic elements
that “create an image of faraway places with a hint of sentimentality”10.
The fact that, today, these baroque elements are nearly illegible suggests that the park was thoroughly transformed in the spirit of the English fashion at a very early date. What was significant to the park were
the layout of trees and water. The presence of an overwhelming majority of native species indicates a predilection for local landscapes. Landscape gardening books and designs that were popular at that time, for
example those written by Stanisław Wodzicki or Adam Idzikowski, had
a big impact on landscape architects. In particular, designs proposed
by the latter include many design elements common to the layout that
can be seen on the Messtischblatt. Common to both the theoretical and
the actually implemented design were: a ring road that ran along the
borders of the park (in Racot: partially on a dyke), a centrally located
avenue without trees that would obstruct the view, clusters of trees on
tree-less areas with winding lanes between them. The main residential
building remained as a linking and dominant point. The main courtyard was also transformed in the same spirit. The spaces between the
flower beds and groups of trees led the viewer’s gaze far beyond the
boundaries of the park, linking it visually to the surrounding landscape.
The eclectic style of the last decades of the nineteenth century, combining geometrical and less regular landscaping, was not a rare feature
in the Racot park. Such a layout is almost perfectly represented in the
plan presented above.
As a property belonging to a royal and princely family, the Racot
park had to live up to the political aspirations of its owners. Hence, it
is reasonable to believe that the quality of the green areas had to be of a

8. Remains of the road on the dyke, photo by Author, 2016

9. Remains of a bridge, photo by Author, 2016
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11. The Racot park, postcard from 1905, Kazimierz Dembny collection

14. An early twentieth century postcard showing the main courtyard, Regional
Museum in Kościan

12. The contemporary bridge in place of a historic one, photo by Author, 2016

15. The Racot palace between 1921-1924, picture from a series Wielkopolska w
obrazach, “Ruch” publishing house 1924

13. The south-western border of the park next to the paddock, photo by
Author, 2016

Opposite page:
10. Racocki ditch, photo by Author, 2016

high level. This has been confirmed by a postcard made available by Mr.
Kazimierz Dembny, depicting a bridge in the western part of the park.
The fact that this particular object and this part of the park were pictured and the image duplicated clearly indicates that it possessed exceptional aesthetic values. The postcard photograph shows a brick bridge
over the canal which allowed water to flow from the western ponds to
a watercourse called Racocki ditch. The bridge connected both sides of
the dyke and carried a roadway which ran on top of the dyke. Four massive buttresses set at 45 degrees angle with respect to the bridge structure carried the primary part of the bridge. The upper part included an
openwork railing with small brick posts in the corners. Part of the park’s
external wall that has since been demolished can be seen to the left. In
the foreground one can see the trees that grew on the land that divided
both ponds. Elements of the undergrowth can also be observed, most
probably English ivy (Hedera helix L.). Part of the above mentioned
road can be seen on the right part of the photograph – with low-mown
grass and whitewashed stones marking its edge.
The south-western border of the park is still underlined by a row of
oak trees (Quercus L.), undoubtedly some of the oldest trees planted
in the park.
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16. Current plan of the Racot park,
design Emilian Prałat, draw. Dorota
Grygiel, November 2015
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17. Current layout of the garden, photo by Author, 2015

18. The pond at the eastern border of the park, photo by Author, 2016
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Bearing all this in mind it is a great shame that in the second
part of the twentieth century, basically during the post WWII era,
the park entered into a period of massive degradation. During the
Great War, as a German domain, it did not suffer any damage, and
was similarly preserved in the inter-war period when it was nationalised and Racot became a presidential residence. However, WWII
and the subsequent years of socialism, left the park in a state of utter
desolation.
The twentieth century and contemporary period

19. A group of oak trees by the pumping station, photo by Author, 2016

20. A clearing in the northern part of the park, photo by Author, 2016

The Saxe-Weimar estates were nationalized and became the property
of the newly-formed National Institute of Horse Breeding by a decree
of the president of Poland. In 1921, the Polish government decided
that the Racot estates were to become the official residence of the
president. Just eight years were to pass before Racot ceased to function as a representative seat. This whole period was associated with
preserving what had been left by the Saxe-Weimar princes.
A postcard printed between 1900 and 1904 shows the main courtyard during the reign of the Saxe-Weimar dynasty.
A disc-shaped lawn formed the centre of the gravel-lined courtyard. Its centre was embellished by a symmetrical floral arrangement and low-cut, evergreen shrubs. On the axis to the entrances of
the outbuildings grew forsythia bushes, while the edges of the lawn
were marked with hawthorn trees (Crataegus L.) with their crowns
formed into a spherical shape. The space formerly occupied by a
side wing and a curtain wall, that had connected the palace with the
southern outbuilding, was filled with a row of tall trees. An equally
high curtain could be found to the north of the palace. An English
oak (Quercus robur L.) grew between the southern outbuilding and
the stables-granary. Trees of the same species grew along the line of
the wall between the gates to the main courtyard and between the
newly built northern wing of the palace and the outbuilding.
A photograph that dates back to approx. 1921–1924 shows the
circular lawn with small trees and a Northern Catalpa (Catalpa
Scop.) growing on the axis of the entrance to the northern annexe.
Another picture taken between 1955 and 1960 shows the ground
without any trees, but with the remains of a low hedge. Fifteen years
later, W. Stasiak took a photograph of the courtyard and the façade –
mighty oak trees grew in front of the extension wing and the southern façade and a single Northern Catalpa. Such a condition is also
evident in a picture taken by Wawrzyniec Kopczyński in 1977. In the
1990s a sculpture of a mare with a foal was placed on the ground in
front of the palace. Also at that time creeping junipers were planted
around the sculpture and the second tree in front of the Northern
Catalpa.
Two refurbishments of the park took place in the twentieth century. The first one was most probably connected with the construction of the northern wing of the palace. The second one, less distant in time, took place after the Racot manor was incorporated by
the Estate Department of the Provincial Office in Poznań (Wydział
Majątków Państwowych Urzędu Wojewódzkiego w Poznaniu) in
1930. The State Forestry department in Racot performed the cataloguing of a number of trees11. Today the park is maintained by the
“Racot” Stud Farm Ltd. It is responsible for the gradual return of
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21. A dendrochronological analysis,
ed. Emilian Prałat, draw. Dorota
Grygiel, as of November 2015
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22. The Jabłonowski avenue, phoyo by Author, 2016

the park, so neglected over the years, to its former glory. Its main
axis is still formed by the alley that runs from the curved road in
front of the garden façade of the palace (connected with the terrace stairs) towards the ponds. The avenues and paths that ran to
the south of the main axis have been preserved in a fragmentary
and modified form.
All traces of the paths (with one exception) to the north of the
main avenue have vanished. Similarly the paths that once linked the
older, geometrical part of the park with the newer, landscaped section have not been preserved. The path that once ran on top of the
dyke has been gradually taken over by trees and undergrowth. Currently the part located to the north of the canal (the meadow) is
accessible only by means of the path from the western ponds. Originally though it had to be connected with the road that run along
the bailiff ’s property and the eastern pond. It is worth mentioning
that this pond was not marked on the already mentioned Messtischblatt. However its task was most probably to deliver water to the
above mentioned property as well as – most probably in the role
of a retention reservoir – providing water for the canal and western ponds, thus complementing the tasks performed by the wide
canal that runs outside of the northern extremities of the park. It
is a very shallow pond of a regular shape, which suggests that in
the earlier period it served an important aesthetic function in the
baroque garden.

The photographic documentation performed by A. Maćkowiak
in 1993 for the Provincial Office for the Protection of Monuments
shows that there was a path between the western ponds.
Also in the northern section of the park some remains of other
park paths could be seen. A path, in the form of an avenue, running on
top of the dyke was quite clearly distinguishable.
A clearing which originally had groups of trees growing on it, has
since been largely cleared of trees. A deep water well was erected in
its eastern part, with a rough road made of concrete blocks leading
to it. There is a row of large oak trees that date back from the days of
the old park. For a long time there were also employee allotments in
the north-eastern part of the park. Currently the main courtyard is
occupied by an extensive lawn with two Northern Catalpas (Catalpa
Scop.) and creeping juniper bushes (Juniperus horizontalis Moench.).
These are all non-native species which do not match the remaining
plants in the park, and so there removal should be considered. Comprehensive remedial work was carried out in spring 2016 in this part
of the park, with a significant number of self-seeded saplings being
removed. There is also a plan to refurbish and rearrange the main
courtyard 12.
Currently the most abundant species in the park is maple (Acer
platanoides L). Less numerous trees include field maple (Acer campestre L.), ashleaf maple (Acer negundo L.), sycamore (Acer pseudoplatanus L.), black alder (Populus glutinosa (L.) Gaertn.), European ash
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(Fraxinus excelsior L.), white poplar (Populus alba L.), English oak
(Quercus robur L.) and small-leaved lime (Tilia cordata Mill.).
According to an inventory carried out by Karolina Firlej, the park
includes 91,53% European species, 5,1% American and 0,7% Asian13.
The majority of maple trees in the park are trees are 25 – 50 year
old. The oldest specimen is a 470 cm diameter English oak (Quercus
robur). The oldest trees in this park belong to this species.
As part of the revitalisation works the “Racot” horse stud introduced new elements to the park landscape. An open, wooden octagonal gazebo covered by a low roof and topped by a weathervane in
the form of a fluttering flag was erected by the smaller of the ponds in
the western part of the park. Closer to the palace, slightly to the west
of the northern entrance, a rectangular shelter with wooden benches
and tables was provided, allowing barbecue or campfire parties to be
held. An imposing pheasantry in the form of an upwards tapered octagon was erected behind the bailiff ’s house, at the border of the park
and the manor farm. A row of plastic lamps imitating the original cast
iron ones was placed along the main path leading to the ponds.
In the park it is also possible refer to educational notice boards
that were erected under the auspices of the project “Paths of Ecology
Friends” aimed at children and presenting amongst others the most
popular tree species or the most common birds that live in parks. Two
more interactive tables are to be added next to the ponds. The revitalization of the park, especially of the main courtyard, aims to return it
to its early twentieth century condition , that is a lawn with a flowerbed surrounded by hawthorn bushes and ground cover roses. It is also
planned to add a parking lot on the inner side of the wall that divides
the park and palace from the road14, which seems unjustified, as it is
possible to use the palace parking lot or the one located next to the
southern outbuilding, without the need to introduce cars to one of
the most representative areas, thus interfering with the aesthetics of
the place. It would be much more appropriate to plant flowers or set
up a lawn with plants corresponding with parterre plants instead of a
parking lot.

Intensive remedial works were carried out in the first quarter of
2016, including the cutting down of self-seeding saplings near the
ponds: common alder, Norway maple and common aspen (Populus
tremula L.), cutting down trees younger than 50 years, as well as clearing out undergrowth especially next to the pumping station and the
dyke that forms the park border.
Other revived natural elements that were optically and compositionally connected with the park include an avenue that runs along
the Racot – Kościan road (currently reinstated as a row of trees), the
Jabłonowski avenue and an avenue that leads to Darnowo.
The palace park in Racot is a clear testimony of the problems faced
by manor parks with respect to national heritage, revitalization and
redevelopment. The lack of comprehensive and complementary studies related to gardening art in Wielkopolska (German: Großpolen) or
Poland as a whole largely hinders the classification of the particular
parks. The costs of park revitalisations are currently very high. At the
same time the number of parks that are legally protected is so large
that it is impossible to establish conditions for even a partial reconstruction of the old designs. Unfortunately in many cases there is a
belief that it is possible to leave the parks on their own and the forces
of nature. A perfect example of such an approach is the park in Turew
that I described in an earlier publication, which during the last five
years has been greatly degraded as a result of such an approach. Green
areas, whose restoration is the most labour intensive, undergo revitalisation work last of all. This is all the more regrettable as often beautifully renovated vintage buildings are surrounded by neglected parks
and gardens – which once showcased the qualities of the buildings –
now bear sad testimony to the passing of their glorious years. Notwithstanding all this, the intensive refurbishment works currently
being performed by “Racot” Stud Farm Ltd. make it possible to hope
that – once the vintage buildings will have been restored – the palace
park will also regain its former glory and become yet another attraction for the village.
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